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There are many things we have in common. Each person is situated in time and space, and our ability to feel 

yields a multitude of sentiments toward the world around us. Certain experiences related to the visible world are 

common to most people either directly or on an emotional level. 

Commonalities unite. Most of us have a universal idea of what the sun, water, and, interestingly, Henri Matisse's 

Dance, look like. An artist, like everyone else, lives in time and space, however, he feels the need to react to 

surrounding reality in a unique way. 

A painting interrogates space but is not space itself. It interrogates time: we cannot perceive the world outside of 

the time concept. A painting is not a recording of a certain space-time continuum, it always creates a new one. 

An artist has variables to interact with the space: large/small, decorative/naturalistic, and so on. He strives to 

convey time differently too – one wants to capture eternity, another a single moment.  

Another important aspect is that an artist conveys space and time indirectly. Through selection, archetypes, 

symbols, and so on, he is able to transmit to the viewer a certain take on the world, including on the emotional 

and associative levels. An artist's ability to transform his experiences from reality into something new, and to 

make it relatable for many others, is fascinating. 

Formal means are varied. A colour mass and a line can create both uncertainty – so feared in antiquity – and an 

absolute precision of form. A painting can be driven by logic or by intuition. 

The principle reason and purpose of my activity is an internal need to react to the world out there. This need is 

devouring, wholesome, self-sufficient, and does not allow room to bring in any outside agendas. This need is 

akin to a spinning bicycle wheel, while the outside agendas are like a finger. The wheel needs to keep spinning, 

fuelled by reality. Placing an arrogant finger in its way will harm both. 

The artistic process begins with the preparation of the canvas; the painting surface can be made impermanent 

and alive. The canvas itself is a perfectly defined plane, but as soon as the first line is added, it becomes 

completely undefined, alive with a myriad of possibilities, suspending any certainty in time. And everything that 

happens subsequently is an attempt to balance certainty and uncertainty. The goal is to convey a transitory 

moment, to preserve the freshness of the first glance. "The unity of time and place". The first glance conveying 

the whole. Guided by it, one can convey immediacy and complexity at the same time, a degree of complexity that 

cannot be created mechanically. I prefer intuition over logic – intuition includes logic, and logic is lonely.  

This work requires a lot of concentration, successes are rare, but deeply moving and surprising. For the sake of 

these moments, and these surprises, I work. I trust that the viewer, through a common experience of reality, can 

share in the joy of creativity with me. 


